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In	the	year	without	a	frontrunner,	the	doors	are	still	wide	open.	I’m	predicting	three	films	will	tie	for	the	most	nominations	with	10	each:	“Conclave,”	“Emilia	Pérez”	and	“Wicked.”	Jacques	Audiard’s	crime	musical	“Emilia	Pérez”	is	poised	to	dominate,	and	if	it	can	tack	on	a	tech	nom	or	two,	the	Netflix	film	could	become	the	most	nominated	non-
English-language	film	in	history,	surpassing	“Crouching	Tiger,	Hidden	Dragon”	(2000)	and	“Roma”	(2018).	The	streamer’s	primary	awards	pony	could	potentially	go	even	further.	On	an	ideal	nomination	day,	if	it	lands	nods	in	all	of	its	“on	the	bubble”	categories	—	such	as	cinematography,	sound,	and	two	extra	bids	for	supporting	actress	(Selena
Gomez)	and	original	song	—	it	could	secure	14	nominations,	tying	with	“All	About	Eve”	(1950),	“Titanic”	(1997),	and	“La	La	Land”	(2016)	as	the	most-nominated	films	of	all	time.	Notably,	“La	La	Land,”	also	a	musical,	is	the	only	one	to	lose	the	best	picture.	At	the	heart	of	“Emilia	Pérez”	is	Karla	Sofía	Gascón’s	spellbinding	performance,	which	could
also	make	history	as	the	first	openly	transgender	acting	nominee.	However,	with	such	a	competitive	lead	actress	race,	possible	vote-splitting	among	her	co-star	Zoe	Saldaña	(who	may	get	elevated	from	supporting	to	lead),	and	critical	darlings	like	Marianne	Jean-Baptiste	(“Hard	Truths”)	and	Fernanda	Torres	(“I’m	Still	Here”)	surging	in	the	final	days
of	voting,	this	could	be	a	year	where	any	of	the	presumed	“locks”	is	absent	on	nomination	morning.	Still,	the	race	for	Oscar	glory	is	fluid.	The	path	is	always	open	to	twists	and	turns.	Edward	Berger’s	“Conclave”	looks	to	repeat	its	huge	BAFTA	showing,	including	director	and	acting	nods	for	Ralph	Fiennes	and	Isabella	Rossellini	(it	would	be	the
veteran	star’s	first).	The	Vatican	thriller	is	a	viable	best	picture	contender	for	Focus	Features	and	could	mark	the	studio’s	first	win	in	the	top	category.	Fresh	off	his	Oscar	triumph	with	“All	Quiet	on	the	Western	Front”	(2022),	another	acclaimed	hit	by	the	German	director,	could	once	again	dominate	the	conversation.	Meanwhile,	Universal’s	box	office
spellbinder	“Wicked”	appears	to	hold	plenty	of	space	for	stars	Cynthia	Erivo	and	Ariana	Grande,	in	addition	to	a	slew	of	technical	noms	including	costumes,	editing	and	visual	effects.	Still,	director	Jon	M.	Chu,	who	missed	the	DGA	lineup,	doesn’t	seem	likely	to	make	the	cut,	but	I	wouldn’t	count	him	out	of	the	race	by	a	longshot.	For	many	decades,	one
or	two	films	have	co-led	the	nomination	tally.	The	last	time	three	films	tied	for	the	most	was	in	1952	with	“High	Noon,”	“Moulin	Rouge,”	and	“The	Quiet	Man,”	with	seven	each.	They	all	went	on	to	lose	the	top	prize	to	Cecil	B.	DeMille’s	“The	Greatest	Show	on	Earth.”	As	always,	there	will	be	some	surprises	and	snubs.	On	the	other	hand,	there’s	a
version	of	the	announcement	that	sees	four	films	with	double-digit	nomination	tallies	(if	you	add	“The	Brutalist”).	Speaking	of	A24’s	historical	epic,	“The	Brutalist”	should	net	eight	mentions	(at	least),	including	for	Golden	Globe	winners	Adrien	Brody	in	best	actor	and	Brady	Corbet	for	directing,	but	supporting	actress	hopeful	Felicity	Jones	and	editing
are	two	categories	it	could	be	left	out	entirely.	At	the	same	time,	Searchlight	Pictures’	Bob	Dylan	biopic	“A	Complete	Unknown”	has	mounted	a	strong	campaign	and	is	likely	to	land	three	acting	mentions	for	Timothée	Chalamet	(marking	his	second	career	nom),	Edward	Norton	(would	be	his	fourth)	and	breakout	star	Monica	Barbaro.	However,	James
Mangold,	who’s	never	been	nominated	for	directing,	could	be	a	notable	miss	despite	a	DGA	nod.	Notably,	DGA	hasn’t	matched	the	Oscar	directing	lineup	since	2009	(Kathryn	Bigelow,	James	Cameron,	Lee	Daniels,	Jason	Reitman	and	Quentin	Tarantino).	Despite	a	headline-grabbing	snub	for	the	first	film,	Denis	Villeneuve	is	looking	to	be	part	of	the
“snubbed”	list	once	again	for	“Dune:	Part	Two.”	What’s	most	notable	for	Villeneuve	is	he	seems	to	be	the	only	previous	directing	nominee	in	the	running	(previously	nominated	for	2016’s	“Arrival”).	A	lineup	of	only	first-time	directing	nominees	hasn’t	happened	since	1997	—	winner	James	Cameron	(“Titanic”),	Peter	Cattaneo	(“The	Full	Monty”),	Atom
Egoyan	(“The	Sweet	Hereafter”),	Curtis	Hanson	(“L.A.	Confidential”)	and	Gus	Van	Sant	(“Good	Will	Hunting”).	While	we’re	at	it,	the	best	director	category	is	packed	with	talent,	and	there’s	concern	that	no	women	may	make	the	cut.	Hopes	are	high	for	Payal	Kapadia,	whose	narrative	debut,	“All	We	Imagine	as	Light,”	has	been	lauded	by	critics,	and
for	Coralie	Fargeat,	whose	body-horror	thriller	“The	Substance”	has	been	the	talk	of	awards	season,	thanks	to	Demi	Moore’s	surefire	best	actress	bid.	Both	women	received	directing	nods	at	the	Golden	Globes,	with	Fargeat	also	recognized	by	Critics	Choice	and	BAFTA.	However,	all	of	those	honors	came	in	expanded	fields	with	more	than	five
nominees.	An	interesting	trend	worth	noting:	in	recent	years,	surprise	international	directors	who	landed	Oscar	nominations	often	preceded	them	with	a	win	at	the	European	Film	Awards	for	best	director	—	examples	include	Justine	Triet	(“Anatomy	of	a	Fall”),	Ruben	Östlund	(“Triangle	of	Sadness”),	Thomas	Vinterberg	(“Another	Round”),	and	Paweł
Pawlikowski	(“Cold	War”).	Fargeat,	however,	was	not	even	nominated	by	the	EFAs.	Independent	movies	are	aiming	to	break	into	the	best	picture	race.	Neon’s	Palme	d’Or	winner	“Anora”	has	been	a	critical	darling	of	the	season	and	is	poised	to	pick	up	six	noms,	including	four	for	writer,	director,	producer,	and	film	editor	Sean	Baker.	At	the	same	time,
Jesse	Eisenberg’s	moving	dramedy	“A	Real	Pain”	is	bolstered	by	its	recent	PGA	nomination	and	its	supporting	actor	frontrunner	Kieran	Culkin.	Trying	to	guess	how	far	A24’s	prison	drama	“Sing	Sing”	from	Greg	Kwedar	has	kept	me	up	at	night.	Released	last	summer,	the	film	could	get	a	significant	boost	from	the	Actors	Branch,	as	Colman	Domingo	is
well-positioned	to	nab	his	second	consecutive	nod	following	“Rustin”	(2022).	Moreover,	breakout	star	Clarence	Maclin	could	make	history	as	the	first	person	nominated	for	both	supporting	actor	and	screenplay	for	the	same	film.	It’s	a	race	too	close	to	call.	“September	5”	Jürgen	Olczyk	I’ve	also	carried	a	hunch	we	could	be	in	store	for	a	movie	that’s
nominated	for	a	single	Oscar	for	best	picture,	which	hasn’t	occurred	since	“The	Ox-Bow	Incident”	(1943).	There	are	a	few	movies	that	could	fit	into	that	box,	such	as	Clint	Eastwood’s	procedural	thriller	“Juror	No.	2,”	Tim	Fehlbaum’s	historical	drama	“September	5,”	RaMell	Ross’	experimental	beauty	“Nickel	Boys”	and	Luca	Guadganino’s	sultry	sports
flick	“Challengers.”	All	could	be	hovering	in	other	categories,	but	at	this	time	of	writing,	all	are	predicted	to	be	shut	out	of	the	Oscars	on	Thursday;	which	would	be	disappointing	on	multiple	fronts.	This	year’s	proceedings	saw	a	last-minute	twist,	with	the	voting	deadline	extended	five	days	because	of	the	devastating	Los	Angeles	wildfires.	What	impact
this	had	on	the	final	turnout	remains	a	lingering	question.	The	Oscar	nominations	will	be	announced	on	Thursday,	Jan.	23	by	Rachel	Sennot	and	Bowen	Yang.	Conan	O’Brien	will	host	the	2025	ceremony	on	March	2.	Here	are	Variety’s	final	predictions.	Note:	All	listed	producers,	artisans,	etc.,	are	not	final.	The	Academy	ultimately	determines	who
receives	the	nomination;	individual	category	pages,	with	the	official	rankings,	will	be	updated	throughout	the	week	before	the	nominations	announcement.	See	all	Academy	Award	predictions	Variety	Awards	Circuit:	Oscars	Best	Picture	“Anora”	(Neon)Sean	Baker,	Alex	Coco,	Samantha	Quan“The	Brutalist”	(A24)Nick	Gordon,	D.J.	Gugenheim,	Andrew
Lauren,	Trevor	Matthews,	Andrew	Morrison,	Brian	Young“A	Complete	Unknown”	(Searchlight	Pictures)Fred	Berger,	James	Mangold,	Alex	Heineman“Conclave”	(Focus	Features)Alice	Dawson,	Robert	Harris,	Juliette	Howell,	Michael	Jackman,	Tessa	Ross“Dune:	Part	Two”	(Warner	Bros.)Cale	Boyter,	Tanya	Lapointe,	Mary	Parent,	Denis
Villeneuve“Emilia	Pérez”	(Netflix)Jacques	Audiard,	Pascal	Caucheteux,	Valérie	Schermann,	Anthony	Vacarello“A	Real	Pain”	(Searchlight	Pictures)Ewa	Puszczyńska,	Jennifer	Semler,	Jesse	Eisenberg“Sing	Sing”	(A24)Clint	Bentley,	Greg	Kwedar,	Monique	Walton“The	Substance”	(Mubi)Coralie	Fargeat,	Tim	Bevan,	Eric	Fellner“Wicked”	(Universal
Pictures)Marc	Platt,	David	Stone	Alternate:	“Juror	No.	2”	Achievement	in	Directing	Jacques	Audiard,	“Emilia	Pérez”Sean	Baker,	“Anora”Edward	Berger,	“Conclave”Brady	Corbet,	“The	Brutalist”Payal	Kapadia,	“All	We	Imagine	as	Light”	Alternate:	James	Mangold,	“A	Complete	Unknown”	Actor	in	a	Leading	Role	Adrien	Brody,	“The	Brutalist”Timothée
Chalamet,	“A	Complete	Unknown”Daniel	Craig,	“Queer”Colman	Domingo,	“Sing	Sing”Ralph	Fiennes,	“Conclave”	Alternate:	Sebastian	Stan,	“The	Apprentice”	Actress	in	a	Leading	Role	Cynthia	Erivo,	“Wicked”Marianne	Jean-Baptiste,	“Hard	Truths”Mikey	Madison,	“Anora”Demi	Moore,	“The	Substance”Fernanda	Torres,	“I’m	Still	Here”	Alternate:
Karla	Sofía	Gascón,	“Emilia	Pérez”	Actor	in	a	Supporting	Role	Yura	Borisov,	“Anora”Kieran	Culkin,	“A	Real	Pain”Clarence	Maclin,	“Sing	Sing”Edward	Norton,	“A	Complete	Unknown”Guy	Pearce,	“The	Brutalist”	Alternate:	Jeremy	Strong,	“The	Apprentice”	Actress	in	a	Supporting	Role	Monica	Barbaro,	“A	Complete	Unknown”Jamie	Lee	Curtis,	“The
Last	Showgirl”Ariana	Grande,	“Wicked”Isabella	Rossellini,	“Conclave”Zoe	Saldaña,	“Emilia	Pérez”	Alternate:	Felicity	Jones,	“The	Brutalist”	Original	Screenplay	“All	We	Imagine	as	Light”	(Payal	Kapadia)“Anora”	(Sean	Baker)“The	Brutalist”	(Brady	Corbet,	Mona	Fastvold)“A	Real	Pain”	(Jesse	Eisenberg)“The	Substance”	(Coralie	Fargeat)	Alternate:
“September	5”	Adapted	Screenplay	“A	Complete	Unknown”	(Jay	Cocks,	James	Mangold)“Conclave”	(Peter	Straughan)“Emilia	Pérez”	(Jacques	Audiard)“Sing	Sing”	(Clint	Bentley,	Greg	Kwedar,	Clarence	Maclin,	John	“Divine	G”	Whitfield)“Wicked”	(Winnie	Holzman,	Dana	Fox)	Alternate:	“Nickel	Boys”	Animated	Feature	“Flow”	(Gints	Zilbalodis,	Matīss
Kaža,	Ron	Dyens,	Gregory	Zalcman)“Inside	Out	2”	(Kelsey	Mann,	Mark	Nielsen)“Memoir	of	a	Snail”	(Adam	Elliot,	Liz	Kearney)“Wallace	&	Gromit:	Vengeance	Most	Fowl”	(Nick	Park,	Merlin	Crossingham,	Richard	Beek)“The	Wild	Robot”	(Chris	Sanders,	Jeff	Hermann)	Alternate:	“Moana	2”	Production	Design	“The	Brutalist”	(Judy	Becker)“Conclave”
(Suzie	Davies,	Roberta	Federico)“Dune:	Part	Two”	(Zsuzsanna	Sipos,	Shane	Vieau,	Patrice	Vermette)“Nosferatu”	(Craig	Lathrop)“Wicked”	(Nathan	Crowley,	Lee	Sandales)	Alternate:	“A	Complete	Unknown”	Cinematography	“The	Brutalist”	(Lol	Crawley)“Conclave”	(Stéphane	Fontaine)“Emilia	Pérez”	(Paul	Guilhaume)“Maria”	(Edward
Lachmann)“Nosferatu”	(Jarin	Blaschke)	Alternate:	“Dune:	Part	Two”	Costume	Design	“A	Complete	Unknown”	(Arianne	Phillips)“Conclave”	(Lisy	Christl)“Gladiator	II”	(Janty	Yates)“Nosferatu”	(Linda	Muir)“Wicked”	(Paul	Tazewell)	Alternate:	“Blitz”	Film	Editing	“Anora”	(Sean	Baker)“Conclave”	(Nick	Emerson)“Dune:	Part	Two”	(Joe	Walker)“Emilia
Pérez”	(Juliette	Welfling)“Wicked”	(Myron	Kerstein)	Alternate:	“A	Complete	Unknown”	Makeup	and	Hairstyling	“Dune:	Part	Two”	(Love	Larson,	Eva	Von	Bahr)“Emilia	Pérez”	(Julia	Floch	Carbonel,	Simon	Livet)“Nosferatu”	(Traci	Loader,	Suzanne	Stokes-Munton,	David	White)“The	Substance”	(Pierre-Olivier	Persin)“Wicked”	(Frances	Hannon,	Sarah
Nuth,	Laura	Blount)	Alternate:	“A	Different	Man”	Sound	“A	Complete	Unknown”	(Ted	Caplan,	Tod	Maitland,	David	Giammarco,	Paul	Massey,	Donald	Sylvester)“Dune:	Part	Two”	(Gareth	John,	Richard	King,	Ron	Bartlett,	Doug	Hemphill)“Gladiator	II”	(Matthew	Collinge,	Danny	Sheehan,	Paul	Massey,	Stéphane	Bucher)“Joker:	Folie	à	Deux”	(Steve
Morrow,	Erik	Aadahl,	Ethan	Van	der	Ryn,	Jason	Ruder,	Tom	Ozanich,	Dean	A.	Zupancic)“Wicked”	(Nancy	Nugent	Title,	John	Marquis,	Andy	Nelson,	Simon	Hayes)	Alternate:	“Emilia	Pérez”	Visual	Effects	“Better	Man”	(Luke	Miller,	David	Clayton,	Keith	Herft,	Peter	Stubbs)“Deadpool	&	Wolverine”	(Swen	Gillberg,	Matthew	Twyford,	Vincent	Papaix,
Dominic	Tuohy)“Dune:	Part	Two”	(Paul	Lambert,	Stephen	James,	Rhys	Salcombe,	Gerd	Nefzer)“Gladiator	II”	(Mark	Bakowski,	Pietro	Ponti,	Nikki	Penny,	Neil	Corbould)“Wicked”	(Pablo	Helman,	Jonathan	Fawkner,	Paul	Corbould,	David	Shirk)	Alternate:	“Kingdom	of	the	Planet	of	the	Apes”	Original	Score	“The	Brutalist”	(Daniel	Blumberg)“Conclave”
(Volker	Bertelmann)“Emilia	Pérez”	(Clément	Ducol,	Camille)“The	Room	Next	Door”	(Alberto	Iglesias)“The	Wild	Robot”	(Kris	Bowers)	Alternate:	“Wicked”	Original	Song	“Never	Too	Late”	from	“Elton	John:	Never	Too	Late”	(Elton	John	&	Brandi	Carlile)“El	Mal”	from	“Emilia	Pérez”	(Clément	Ducol,	Camille	and	Jacques	Audiard)“Sick	in	the	Head”	from
“Kneecap”	(Móglaí	Bap,	Mo	Chara,	DJ	Próvaí,	Adrian	Louis	Richard	Mcleod,	and	Toddla	T)“The	Journey”	from	“The	Six	Triple	Eight”	(Diane	Warren)“Kiss	the	Sky”	from	“The	Wild	Robot”	(Delacey,	Jordan	Johnson,	Stefan	Johnson,	Maren	Morris,	Michael	Pollack	&	Ali	Tamposi)	Alternate:	“Harper	and	Will	Go	West”	from	“Will	&	Harper”	Documentary
Feature	“Daughters”	(Angela	Patton,	Natalie	Rae)“No	Other	Land”	(Yuval	Abraham,	Basel	Adra,	Hamdan	Ballal,	Rachel	Szor,	Fabien	Greenberg,	Bård	Kjøge	Rønning)“Porcelain	War”	(Brendan	Bellomo,	Slava	Leontyev,	Aniela	Sidorska,	Paula	DuPré	Pesmen)“Soundtrack	to	a	Coup	d’Etat”	(Johan	Grimonprez,	Rémi	Grellety,	Daan	Milius)“Sugarcane”
(Julian	Brave	NoiseCat,	Emily	Kassie)	Alternate:	“Union”	International	Feature	“Emilia	Pérez”	from	France“Flow”	from	Latvia“I’m	Still	Here”	from	Brazil“Kneecap”	from	Ireland“Vermiglio”	from	Italy	Alternate:	“The	Seed	of	the	Sacred	Fig”	Animated	Short	“A	Bear	Named	Wojtek”	(Ian	Gardner,	Iain	Harvey)“In	the	Shadow	of	Cypress”	(Hossein
Molayemi,	Shirin	Sohani)“Maybe	Elephants”	(Torill	Kove,	Alex	Ivanovici)“Wander	to	Wonder”	(Nina	Gantz,	Stienette	Bosklopper)“Yuck!”	(Loïc	Espuche,	Juliette	Marquet)	Alternate:	“The	21”	Documentary	Short	“Death	By	Numbers”	(Kim	A.	Snyder,	Maria	Cuomo	Cole)“I	Am	Ready,	Warden”	(Smriti	Mundhra,	Nina	Aujla)“Incident”	(Bill	Morrison,	Jamie
Kalven)“Once	Upon	a	Time	in	Ukraine”	(Betsy	West,	Earle	Mack)“A	Swim	Lesson”	(Rashida	Jones,	Will	McCormack)	Alternate:	“Makayla’s	Voice:	A	Letter	to	the	World”	Live	Action	Short	“Anuja”	(Adam	J.	Graves,	Mindy	Kaling)“Dovecote”	(Marco	Perego,	Zoe	Saldaña)“The	Last	Ranger”	(Cindy	Lee,	Will	Hawkes)“A	Lien”	(David	Cutler-Kreutz,	Sam
Cutler-Kreutz)“The	Man	Who	Could	Not	Remain	Silent”	(Nebojsa	Slijepcevic,	Danijel	Pek)	Alternate:	“The	Ice	Cream	Man”	After	the	Los	Angeles	wildfires	postponed	the	nominations	twice,	Rachel	Sennott	and	Bowen	Yang	will	announce	the	nominees	for	the	97th	Oscars	ceremony	on	Thursday,	Jan.	23.	The	live	presentation	will	commence	at	5:30	a.m.
PT	and	will	stream	live	on	Oscar.com	and	Oscars.org	in	addition	to	the	Academy’s	TikTok,	Instagram,	Facebook	and	YouTube	platforms.	ABC’s	“Good	Morning	America”	will	also	air	the	nominations	with	“ABC	News	Live”	streaming	on	Disney+	and	Hulu.	Variety‘s	senior	awards	editor	Clayton	Davis	predicts	that	“Anora,”	“The	Brutalist,”	“A	Complete
Unknown,”	“Conclave,”	“Dune:	Part	Two,”	“Emilia	Pérez,”	“A	Real	Pain,”	“Sing	Sing,”	“The	Substance”	and	“Wicked”	will	all	be	nominated	for	best	picture.	At	the	Golden	Globes,	“The	Brutalist”	won	in	the	drama	category	while	“Emilia	Pérez”	won	for	musical	or	comedy.	“Conclave”	led	the	BAFTA	Film	Awards	with	12	nominations,	followed	by	11	for
“Emilia	Pérez”	and	nine	for	“The	Brutalist.”	Davis’	predicted	nominees	for	best	actor	will	include	Adrien	Brody	(“The	Brutalist”),	Timothée	Chalamet	(“A	Complete	Unknown”),	Daniel	Craig	(“Queer”),	Colman	Domingo	(“Sing	Sing”)	and	Ralph	Fiennes	(“Conclave”).	Brody	won	the	Golden	Globe	for	best	actor	in	a	drama,	while	Sebastian	Stan	took	home
the	prize	for	best	actor	in	a	musical	or	comedy	for	his	work	in	“A	Different	Man.”	Cynthia	Erivo	(“Wicked”),	Marianne	Jean-Baptiste	(“Hard	Truths”),	Mikey	Madison	(“Anora”),	Demi	Moore	(“The	Substance”)	and	Fernanda	Torres	(“I’m	Still	Here”)	are	all	predicted	by	Davis	for	best	actress.	Torres	won	the	best	actress	in	a	drama	prize	at	the	Golden
Globes,	with	Moore	winning	in	the	musical	or	comedy	category.	Conan	O’Brien	will	be	hosting	the	2025	Oscars,	marking	his	first	time	hosting	the	ceremony.	The	97th	Oscars	will	be	held	at	the	Dolby	Theatre	on	March	2,	with	the	show	airing	on	ABC.	For	the	first	time,	it	will	also	be	available	to	stream	live	on	Hulu.	Variety	Awards	Circuit	section	is	the
home	for	all	awards	news	and	related	content	throughout	the	year,	featuring	the	following:	the	official	predictions	for	the	upcoming	Oscars,	Emmys,	Grammys	and	Tony	Awards	ceremonies,	curated	by	Variety	senior	awards	editor	Clayton	Davis.	The	prediction	pages	reflect	the	current	standings	in	the	race	and	do	not	reflect	personal	preferences	for
any	individual	contender.	As	other	formal	(and	informal)	polls	suggest,	competitions	are	fluid	and	subject	to	change	based	on	buzz	and	events.	Predictions	are	updated	every	Thursday.	Explore	Awards	Circuit	Predictions	PagesOscars		|		Emmys		|		Grammys		|		Tonys	Focus	Features	Best	Picture	commentary	(Updated	Feb.	26,	2025):	Sean	Baker’s
“Anora”	has	been	the	frontrunner	all	season,	winning	the	DGA,	PGA,	Critics	Choice,	and	WGA	awards	—	a	combination	that	has	only	failed	once	(“Brokeback	Mountain”).	But	“Conclave”	has	emerged	as	a	serious	challenger	after	its	BAFTA	win	for	best	film.	With	six	noms,	“Anora”	can	look	like	seven	different	previous	best	picture	winners:	“Mutiny	on
the	Bounty”	(1935,	best	picture	only);	“Midnight	Cowboy”	(1969,	picture,	director,	screenplay);	“Rocky”	(1976,	picture,	director,	editing);	“Annie	Hall”	(1977,	best	picture,	director,	actress,	screenplay);	“Terms	of	Endearment”	(1983,	picture,	director,	actress,	supporting	actor,	screenplay);	“Nomadland”	(2020,	picture,	director,	actress),	or	what	I’m
predicting	—	“You	Can’t	Take	It	With	You”	(1938,	picture	and	director).	Netflix’s	“Emilia	Pérez,”	the	most-nominated	non-English-language	film	in	Oscar	history,	initially	looked	like	a	contender.	But	the	controversy	surrounding	Karla	Sofía	Gascón	has	tanked	its	chances.	The	best	hope	for	the	film	now?	A	win	for	supporting	actress	frontrunner	Zoe
Saldaña	or	original	song	(“El	Mal”).	If	it	loses	both,	it	could	join	“The	Turning	Point”	and	“The	Color	Purple”	as	the	most-nominated	films	to	go	home	empty-handed.	The	most	significant	question	mark	is	“Conclave.”	While	Edward	Berger’s	Vatican-set	thriller	has	the	kind	of	prestige	the	Academy	often	rewards,	it	lacks	a	best	director	nomination—a
significant	historical	hurdle.	It	would	need	a	screenplay	and	editing	to	win	an	“Argo-style”	victory.	One	interesting	stat?	Ralph	Fiennes,	nominated	for	best	actor,	has	already	appeared	in	three	best	picture	winners.	If	“Conclave”	wins,	he’ll	be	the	only	actor	to	appear	in	four.	Will	Win:	“Anora”	(Alex	Coco,	Samantha	Quan	and	Sean	Baker)	Could	Win:
“Conclave”	(Tessa	Ross,	Juliette	Howell	and	Michael	A.	Jackman)Should	Win:	“I’m	Still	Here”	(Maria	Carlota	Bruno	and	Rodrigo	Teixeira)Should	Have	Been	Nominated:	“Memoir	of	a	Snail”	(Adam	Elliot,	Liz	Kearney);	“Daughters”	(Justin	Benoliel,	Laura	Choi,	James	Cunningham,	Kathryn	Everett,	Mindy	Goldberg,	Victor	Kamwendo,	Lisa	Mazzotta);
“The	Wild	Robot”	(Jeff	Hermann)	Variety	Awards	Circuit:	Oscars	The	97th	Oscars	will	be	held	on	Sunday,	March	2.	All	movie	listings,	titles,	distributors,	and	credited	artisans	are	not	final	and	are	subject	to	change.	Update:	The	Academy	has	extended	the	nomination	voting	period	by	two	days	to	Tuesday,	Jan.	14,	at	5	p.m.	PT.	As	a	result,	this	year’s
nominations	for	the	97th	Oscars	will	be	revealed	on	Sunday,	Jan.	19.	Oscar	nomination	voting	is	now	officially	open.	As	of	9	a.m.	PT,	members	of	the	Academy	of	Motion	Picture	Arts	and	Sciences	can	officially	cast	their	ballots	for	the	2024	Oscar	nominations.	With	voting	open	for	the	next	five	days,	every	twist,	turn,	and	headline	in	the	awards	race
will	be	magnified	in	what’s	shaping	up	to	be	one	of	the	most	unpredictable	seasons	in	recent	memory.	The	nearly	10,000	eligible	Academy	members	now	face	the	daunting	task	of	sifting	through	a	year	brimming	with	cinematic	achievements.	From	box	office	blockbusters	to	festival	darlings,	the	race	offers	no	shortage	of	contenders—and	no	single	film
has	emerged	as	the	definitive	frontrunner.	Adding	to	the	excitement,	voting	opened	on	the	same	day	the	Screen	Actors	Guild	(SAG)	announced	its	nominations,	with	“Wicked”	leading	the	pack	at	five	nods,	including	for	its	star-studded	cast.	Meanwhile,	the	Directors	Guild	of	America	(DGA)	lineup	is	expected	to	drop	imminently,	further	fueling
speculation	and	strategy	among	voters.	Notably,	for	the	first	time	in	recent	history,	Oscar	nomination	voting	will	conclude	on	a	weekend	day:	ballots	close	Sunday,	Jan.	12,	at	5	p.m.	PT.	The	timing	coincides	with	the	Critics	Choice	Awards,	which	could	influence	last-minute	decision-making	as	voters	weigh	their	choices	in	real-time	while	watching	how
the	night	unfolds.	The	2024	Oscar	race	has	drawn	a	rich	pool	of	films	representing	a	variety	of	genres,	styles,	and	storytelling	approaches.	Denis	Villeneuve’s	highly	anticipated	sci-fi	epic	“Dune:	Part	Two”	has	kept	audiences	buzzing	since	its	release	and	is	poised	to	make	a	strong	showing	across	technical	and	artistic	categories.	Brady	Corbet’s
historical	epic	“The	Brutalist”	has	also	generated	critical	acclaim	with	its	sprawling	narrative	and	powerhouse	performances.	Meanwhile,	Sean	Baker’s	“Anora”	has	turned	heads	with	its	vibrant	energy	and	biting	humor,	cementing	Baker’s	reputation	for	capturing	life’s	raw	and	unvarnished	edges.	With	its	mix	of	emotional	heft	and	crowd-pleasing
charm,	it’s	a	film	voters	won’t	soon	forget.	In	December,	the	Academy	unveiled	its	shortlists	in	10	artisan	categories,	setting	the	stage	for	some	heated	competition.	Among	the	most	mentioned	titles	on	the	shortlists	are	Netflix’s	“Emilia	Pérez”	and	Universal	Pictures’	“Wicked,”	both	of	which	have	garnered	buzz	for	their	technical	achievements	and
overall	cinematic	ambition.	Conan	O’Brien	will	host	the	2025	Oscars	ceremony,	which	will	take	place	on	March	2.	See	all	Academy	Award	predictions	Variety	Awards	Circuit:	Oscars	Best	Picture“All	We	Imagine	as	Light”“Anora”	“The	Brutalist”“A	Complete	Unknown”“Conclave”	“Dune:	Part	Two”	“Emilia	Pérez”	“Nickel	Boys”“The	Substance”“Wicked”
DirectorJacques	Audiard,	“Emilia	Pérez”	Sean	Baker,	“Anora”Brady	Corbet,	“The	Brutalist”Payal	Kapadia,	“All	We	Imagine	as	Light”James	Mangold,	“A	Complete	Unknown”	ActorAdrien	Brody,	“The	Brutalist”	Timothée	Chalamet,	“A	Complete	Unknown”Colman	Domingo,	“Sing	Sing”Ralph	Fiennes,	“Conclave”Sebastian	Stan,	“The	Apprentice”
ActressCynthia	Erivo,	“Wicked”Karla	Sofía	Gascón,	“Emilia	Pérez”Mikey	Madison,	“Anora”Demi	Moore,	“The	Substance”Fernanda	Torres,	“I’m	Still	Here”	Supporting	ActorYura	Borisov,	“Anora”Kieran	Culkin,	“A	Real	Pain”Edward	Norton,	“A	Complete	Unknown”Guy	Pearce,	“The	Brutalist”Jeremy	Strong,	“The	Apprentice”	Supporting	ActressMonica
Barbaro,	“A	Complete	Unknown”Jamie	Lee	Curtis,	“The	Last	Showgirl”Ariana	Grande,	“Wicked”Isabella	Rossellini,	“Conclave”Zoe	Saldaña,	“Emilia	Pérez”	Original	Screenplay“All	We	Imagine	as	Light”“Anora”“The	Brutalist”	“A	Real	Pain”	“The	Substance”	Adapted	Screenplay“A	Complete	Unknown”“Conclave”“Emilia	Pérez”	“Nickel	Boys”	“Wicked”
Animated	Feature“Flow”“Inside	Out	2”“Memoir	of	a	Snail”“Wallace	&	Gromit:	Vengeance	Most	Fowl”“The	Wild	Robot”	Production	Design“The	Brutalist”“A	Complete	Unknown”“Dune:	Part	Two”“Nosferatu”“Wicked”	Cinematography“The	Brutalist”“A	Complete	Unknown”“Conclave”“Maria”“Nosferatu”	Costume	Design“A	Complete	Unknown”“Dune:
Part	Two”“Gladiator	II”“Nosferatu”“Wicked”	Film	Editing“Anora”“A	Complete	Unknown”“Conclave”“Dune:	Part	Two”“Emilia	Pérez”	Makeup	and	Hairstyling“The	Apprentice”“A	Different	Man”“Emilia	Pérez”“The	Substance”“Wicked”	Sound“Alien:	Romulus”“A	Complete	Unknown”“Dune:	Part	Two”“Emilia	Pérez”“Wicked”	Visual	Effects“Alien:
Romulus”“Deadpool	&	Wolverine”“Dune:	Part	Two”“Kingdom	of	the	Planet	of	the	Apes”“Wicked”	Original	Score“The	Brutalist”“Challengers”“Conclave”“Emilia	Pérez”“The	Wild	Robot”	Original	Song“Never	Too	Late”	from	“Elton	John:	Never	Too	Late”“El	Mal”	from	“Emilia	Pérez”“Sick	in	the	Head”	from	“Kneecap”“The	Journey”	from	“The	Six	Triple
Eight”“Kiss	the	Sky”	from	“The	Wild	Robot”	Documentary	Feature“Black	Box	Diaries”“Daughters”“No	Other	Land”“Soundtrack	to	a	Coup	d’Etat”“Union”	International	Feature“Emilia	Pérez”	from	France“Flow”	from	Latvia”“I’m	Still	Here”	from	Brazil“The	Seed	of	the	Sacred	Fig”	from	Germany“Vermiglio”	from	Italy	Animated	Short“Au	Revoir	Mon
Monde”“Beautiful	Men”“A	Crab	in	the	Pool”“Maybe	Elephants”“Yuck!”	Documentary	Short“Chasing	Roo”“I	Am	Ready,	Warden”“Makayla’s	Voice:	A	Letter	to	the	World”“Once	Upon	a	Time	in	Ukraine”“A	Swim	Lesson”	Live	Action	Short“Anuja”“Dovecote”“A	Lien”“The	Man	Who	Could	Not	Remain	Silent”“The	Masterpiece”	Cast	Ensemble:
“Wicked”Actor:	Timothée	Chalamet	(“A	Complete	Unknown”)Actress:	Demi	Moore	(“The	Substance”)Supporting	Actor:	Edward	Norton	(“A	Complete	Unknown”)Supporting	Actress:	Ariana	Grande	(“Wicked”)Stunt	Ensemble:	“The	Fall	Guy”	“Emilia	Pérez,”	a	musical	about	a	drug	kingpin	who	undergoes	gender	affirming	surgery,	topped	the	2025
Oscar	nominations	with	13	nods.	It	was	followed	closely	behind	by	“The	Brutalist,”	a	historical	epic	the	examines	the	immigrant	experience,	and	“Wicked,”	the	hit	screen	version	of	a	long-running	Broadway	sensation,	which	both	nabbed	10	nominations.	“Conclave,”	a	thriller	about	the	election	of	a	new	pope,	and	“A	Complete	Unknown,”	a	look	at	Bob
Dylan’s	early,	freewheelin’	years,	each	had	eight	nominations.	All	five	of	those	films	are	up	for	best	picture,	the	ceremony’s	top	prize,	alongside	indies	like	“Anora,”	“Nickel	Boys,”	and	“I’m	Still	Here,”	as	well	as	the	body	horror	film,	“The	Substance,”	and	“Dune:	Part	Two,”	one	of	the	rare	studio	blockbusters	to	garner	Oscar	attention.	The	Academy
Awards	nominations	were	unveiled	Thursday	after	voting	had	been	extended	twice	because	of	the	wildfires	that	have	devastated	Los	Angeles,	resulting	in	the	deaths	of	at	least	28	people	and	catastrophic	property	damage.	This	week,	the	Oscars	announced	that	its	March	telecast	will	“acknowledge	those	who	fought	so	bravely	against	the	wildfires.”
Timothée	Chalamet,	who	has	proved	his	box	office	drawing	power	with	“Dune”	and	“Wonka,”	was	nominated	for	best	actor	for	his	chameleonic	performance	as	Dylan	in	“A	Complete	Unknown.”	He	will	face	off	against	“The	Brutalist”	star	Adrien	Brody,	who	became	the	youngest	best	actor	winner	in	history	at	29	for	2003’s	“The	Pianist.”	Other	best
actor	nominees	include	Colman	Domingo	(“Sing	Sing”),	Ralph	Fiennes	(“Conclave”),	and	Sebastian	Stan	(“The	Apprentice”).	Stan’s	recognition	came	after	“The	Apprentice,”	a	Donald	Trump	biopic	in	which	he	plays	the	real	estate	mogul,	struggled	to	get	distribution	—	companies	were	concerned	about	getting	on	the	bad	side	of	the	47th	president.	His
co-star	Jeremy	Strong,	who	plays	Trump	mentor	Roy	Cohn,	was	also	nominated	for	best	supporting	actor.	Demi	Moore,	who	had	been	one	of	Hollywood’s	brightest	stars	in	the	1990s,	continued	her	career	comeback,	capturing	a	best	actress	nomination	for	“The	Substance,”	a	subversive	horror	film	that	examines	the	movie	industry’s	sexism	and
ageism.	Her	fellow	best	actress	contender,	“Emilia	Pérez”	star	Karla	Sofía	Gascón,	made	history	as	the	first	openly	transgender	actor	nominated	for	an	Oscar.	Mikey	Madison	(“Anora”),	Fernanda	Torres	(“I’m	Still	Here”)	and	Cynthia	Erivo	(“Wicked”)	rounded	out	the	list	of	best	actress	nominees.	Strong’s	“Succession”	co-star	Kieran	Culkin	was	also
nominated	for	best	supporting	actor	for	his	work	as	a	young	man	whose	wisecracks	mask	his	emotional	turmoil	in	“A	Real	Pain.”	He	is	widely	considered	to	be	the	frontrunner	after	earning	several	critics	prizes	and	a	Golden	Globe.	Culkin	and	Strong	will	vie	for	the	prize	against	Edward	Norton	(“A	Complete	Unknown”),	Yura	Borisov	(“Anora”)	and
Guy	Pearce	(“The	Brutalist”).	Zoe	Saldaña,	best	known	for	headlining	blockbusters	like	“Avatar,”	got	to	show	her	singing-and-dancing	side	as	an	idealistic	lawyer	in	“Emilia	Pérez.”	She	was	rewarded	with	a	best	supporting	actress	nomination.	Her	competition	includes	Ariana	Grande	(“Wicked”),	Felicity	Jones	(“The	Brutalist”),	Monica	Barbaro	(“A
Complete	Unknown”)	and	Isabella	Rossellini	(“Conclave”).	Rossellini’s	mother,	Ingrid	Bergman,	won	the	third	of	her	Oscars	in	the	best	supporting	actress	category	for	1974’s	“Murder	on	the	Orient	Express.”	Brady	Corbet,	who	struggled	for	nearly	a	decade	to	bring	“The	Brutalist”	to	the	screen	after	financing	for	the	project	collapsed	several	times,
was	nominated	for	best	director.	His	competition	includes	French	auteurs	Jacques	Audiard	(“Emilia	Pérez”)	and	Coralie	Fargeat	(“The	Substance”),	as	well	as	arthouse	maverick	Sean	Baker	(“Anora”)	and	studio	mainstay	James	Mangold	(“A	Complete	Unknown”).	Every	one	of	those	filmmakers	was	nominated	in	multiple	categories,	having	performed
several	different	roles	on	the	movies	they	made.	Baker,	for	instance,	is	also	nominated	for	editing,	producing	and	penning	the	screenplay,	while	Audiard	was	recognized	for	writing	a	song	his	film,	as	well	as	co-writing	its	script.	Universal,	which	owns	indie	label	Focus,	dominated	the	nominations	with	25	nods,	the	bulk	of	which	came	for	“Wicked”	and
“Conclave.”	Netflix,	which	released	“Emilia	Pérez,”	scored	16	nominations,	while	A24,	a	plucky	indie	distributor	known	for	embracing	risky	fare	such	as”The	Brutalist,”	a	three-hour	meditation	on	art	and	commerce,	had	14	nominations.	There	were	several	notable	snubs	and	surprises.	Denzel	Washington,	once	seen	as	a	lock	for	his	villainous
performance	in	“Gladiator	II,”	was	overlooked,	as	was	Margaret	Qualley,	who	earned	raves	for	playing	Moore’s	younger	doppelgänger	in	“The	Substance.”	And	Edward	Berger,	who	gave	“Conclave”	its	propulsive	energy,	and	Jon	M.	Chu,	who	designed	“Wicked’s”	electrifying	musical	sequences,	were	shut	out	of	the	best	director	race,	while	“A	Real
Pain”	failed	to	capture	a	best	picture	nomination	despite	earning	some	of	the	year’s	best	reviews.	The	Oscars	were	first	handed	out	nearly	a	century	ago	as	a	way	to	promote	the	movie	business.	In	the	ensuing	97	years,	the	film	industry	has	undergone	tectonic	shifts	—	introducing	sound	and	color	(revolutions	that	changed	the	business	forever),	as
well	as	3D	and	Smell-O-Vision	and	4DX	(gambits	that	had	less	of	an	impact)	—	but	few	have	been	more	significant	than	the	rise	of	streaming	platforms	like	Netflix.	These	services	have	fundamentally	altered	the	way	movies	are	seen	and	experienced,	and	the	theatrical	part	of	the	film	business	has	often	struggled	to	keep	up.	At	the	same	time,	COVID
and	a	series	of	labor	strikes	in	2023	has	left	Hollywood	with	fewer	movies	to	screen	in	cinemas.	The	impact	of	those	disruptions	can	be	tracked	empirically,	as	the	box	office	has	failed	to	fully	rebound	from	the	pandemic.	Domestic	ticket	sales	in	2024	topped	out	at	$8.7	billion,	down	more	than	3.3%	from	2023	(when	revenues	hit	$9.04	billion)	and
down	23.5%	from	2019	(when	revenues	reached	$11.3	billion	in	the	last	pre-COVID	period).	And	the	stalled	recovery	has	come	as	studios	and	streamers	have	enacted	a	series	of	cutbacks	and	shed	jobs.	Many	of	these	companies	—	from	Warner	Bros.	Discovery	to	Paramount	Global	—	have	sold	themselves	as	the	business	has	engaged	in	a	period	of
frenzied	consolidation	that	shows	no	signs	of	stopping.	The	natural	disasters	that	Los	Angeles	is	still	experiencing,	as	well	as	the	corporate	upheaval	the	business	is	stumbling	through,	means	that	the	Academy	Awards	may	feel	less	celebratory	than	usual.	It	will	fall	to	Conan	O’Brien,	a	former	late	night	talk	show	staple	turned	podcasting	mogul,	to	try
to	lift	spirits	as	he	embarks	on	his	first	stint	as	Oscars	host.	The	show	that	O’Brien	presides	over	will	be	held	at	the	Dolby	Theatre	on	March	2,	with	the	Oscars	airing,	as	it	long	has,	on	ABC.	For	the	first	time,	it	will	also	be	available	to	stream	live	on	Hulu,	a	concession	to	the	shifting	ways	that	audiences	are	watching	movies	and	shows.	See	the	full	list
of	nominees	below	as	they’re	announced.	Best	Picture	“Anora,”	(Neon)	Alex	Coco,	Samantha	Quan	and	Sean	Baker,	Producers			“The	Brutalist”	(A24)	“A	Complete	Unknown”	(Searchlight)	Fred	Berger,	James	Mangold	and	Alex	Heineman,	Producers	“Conclave”	(Focus	Features)	Tessa	Ross,	Juliette	Howell	and	Michael	A.	Jackman,	Producers	“Dune:
Part	Two”	(Warner	Bros.)	Mary	Parent,	Cale	Boyter,	Tanya	Lapointe	and	Denis	Villeneuve,	Producers	“Emilia	Pérez”	(Netflix)	“I’m	Still	Here”	(Sony	Pictures	Classic)	“Nickel	Boys”	(Orion	Pictures/Amazon	MGM	Studios)	“The	Substance”	(MUBI)	“Wicked”	(Universal)	Marc	Platt,	Producer	Best	Director		Sean	Baker,	“Anora”		Brady	Corbet		“The
Brutalist”			James	Mangold,	“A	Complete	Unknown”	Jacques	Audiard,	“Emilia	Pérez”			Coralie	Fargeat,	“The	Substance”		Actor	in	a	Leading	Role		Adrien	Brody,	“The	Brutalist”			Timothée	Chalamet,	“A	Complete	Unknown”			Colman	Domingo,	“Sing	Sing”			Ralph	Fiennes,	“Conclave”			Sebastian	Stan,	“The	Apprentice”		Actress	in	a	Leading	Role	
Cynthia	Erivo,	“Wicked”		Karla	Sofía	Gascón,	“Emilia	Pérez”			Mikey	Madison,	“Anora”			Demi	Moore,	“The	Substance”			Fernanda	Torres,	“I’m	Still	Here”			Actor	in	a	Supporting	Role	Yura	Borisov,	“Anora”		Kieran	Culkin,	“A	Real	Pain”			Edward	Norton,	“A	Complete	Unknown”		Guy	Pearce,	“The	Brutalist”		Jeremy	Strong,	“The	Apprentice”			Actress	in
a	Supporting	Role		Monica	Barbaro,	“A	Complete	Unknown”		Ariana	Grande,	“Wicked”	Felicity	Jones,	“The	Brutalist”	Isabella	Rossellini,	“Conclave”		Zoe	Saldaña,	“Emilia	Pérez”	Adapted	Screenplay	“A	Complete	Unknown”,	Screenplay	by	James	Mangold	and	Jay	Cocks		“Conclave,”	Screenplay	by	Peter	Straughan			“Emilia	Pérez,”	Screenplay	by
Jacques	Audiard	in	collaboration	with	Thomas	Bidegain,	Léa	Mysius	and	Nicolas	Livecchi	“Nickel	Boys,”	Screenplay	by	RaMell	Ross	&	Joslyn	Barnes		“Sing	Sing,”	Screenplay	by	Clint	Bentley,	Greg	Kwedar,	Story	by	Clint	Bentley,	Greg	Kwedar,	Clarence	Maclin,	John	“Divine	G”	Whitfield	Original	Screenplay	“Anora,”	Written	by	Sean	Baker			“The
Brutalist,”	Written	by	Brady	Corbet,	Mona	Fastvold		“A	Real	Pain,”	Written	by	Jesse	Eisenberg		“September	5,”	Written	by	Moritz	Binder,	Tim	Fehlbaum,	Co-Written	by	Alex	David	“The	Substance,”	Written	by	Coralie	Fargeat		Animated	Short	Film		“Beautiful	Men,”	(Miyu	Distribution)	Nicolas	Keppens	and	Brecht	Van	Elslande		“In	the	Shadow	of
Cypress,”	Shirin	Sohani	and	Hossein	Molayemi			“Magic	Candies,”	(Toei	Animation)	Daisuke	Nishio	and	Takashi	Washio	“Wander	to	Wonder,”	”	(Miyu	Distribution)	Nina	Gantz	and	Stienette	Bosklopper	“Yuck!”	(Miyu	Distribution)	Loïc	Espuche	and	Juliette	Marquet	Costume	Design		“A	Complete	Unknown,”	Arianne	Phillips			“Conclave,”	Lisy	Christl		
“Gladiator	II,”	Janty	Yates	and	Dave	Crossman			“Nosferatu,”	Linda	Muir			“Wicked,”	Paul	Tazewell			Live	Action	Short	Film	“A	Lien,”	Sam	Cutler-Kreutz	and	David	Cutler-Kreutz			“Anuja,”	Adam	J.	Graves	and	Suchitra	Mattai			“I’m	Not	a	Robot”	(The	New	Yorker)	Victoria	Warmerdam	and	Trent	“The	Last	Ranger,”	Cindy	Lee	and	Darwin	Shaw			“The
Man	Who	Could	Not	Remain	Silent”	(Manifest)	Nebojša	Slijepčević	and	Danijel	Pek	Makeup	and	Hairstyling		“A	Different	Man,”	Mike	Marino,	David	Presto	and	Crystal	Jurado		“Emilia	Pérez,”	Julia	Floch	Carbonel,	Emmanuel	Janvier	and	Jean-Christophe	Spadaccini	“Nosferatu,”	David	White,	Traci	Loader	and	Suzanne	StokesMunton			“The	Substance,”
Pierre-Olivier	Persin,	Stéphanie	Guillon	and	Marilyne	Scarselli		“Wicked,”	Frances	Hannon,	Laura	Blount	and	Sarah	Nuth			Original	Score	“The	Brutalist,”	Daniel	Blumberg			“Conclave,”	Volker	Bertelmann		“Emilia	Pérez,”	Clément	Ducol	and	Camille			“Wicked,”	John	Powell	and	Stephen	Schwartz	“The	Wild	Robot,”	Kris	Bowers	Animated	Feature	Film	
“Flow”	(Sideshow/Janus	Films)	“Inside	Out	2”	(Walt	Disney)	Kelsey	Mann	and	Mark	Nielsen	“Memoir	of	a	Snail”	(IFC	Films)	Adam	Elliot	and	Liz	Kearney	“Wallace	&	Gromit:	Vengeance	Most	Fowl”	(Netflix)	“The	Wild	Robot”	(Universal)	Chris	Sanders	and	Jeff	Hermann	Cinematography		“The	Brutalist,”	Lol	Crawley			“Dune:	Part	Two,”	Greig	Fraser	
“Emilia	Pérez,”	Paul	Guilhaume			“Maria,”	Ed	Lachman			“Nosferatu,”	Jarin	Blaschke			Documentary	Feature	Film		“Black	Box	Diaries”	(MTV	Documentary	Films)	Shiori	Ito,	Eric	Nyari	and	Hanna	Aqvilin	“No	Other	Land,”	Basel	Adra,	Rachel	Szor,	Hamdan	Ballal	and	Yuval	Abraham	“Porcelain	War”	(Picturehouse)	Brendan	Bellomo,	Slava	Leontyev,
Aniela	Sidorska	and	Paula	DuPre’	Pesmen	“Soundtrack	to	a	Coup	d’Etat”	(Kino	Lorber)	Johan	Grimonprez,	Daan	Milius	and	Rémi	Grellety	“Sugarcane”	(National	Geographic	Documentary	Films)	Documentary	Short	Film		“Death	by	Numbers”	Kim	A.	Snyder	and	Janique	L.	Robillard	“I	Am	Ready,	Warden”	(MTV	Documentary	Films)	Smriti	Mundhra	and
Maya	Gnyp	“Incident”	(The	New	Yorker)	Bill	Morrison	and	Jamie	Kalven	“Instruments	of	a	Beating	Heart”		(The	New	York	Times	OpDocs/Cineric	Creative)	Ema	Ryan	Yamazaki	and	Eric	Nyari	“The	Only	Girl	in	the	Orchestra”	(Netflix)	Molly	O’Brien	and	Lisa	Remington	Film	Editing	“Anora”	Sean	Baker	“The	Brutalist”	David	Jancso	“Conclave”	Nick
Emerson		“Emilia	Pérez”	Juliette	Welfling	“Wicked”	Myron	Kerstein		International	Feature	Film		“I’m	Still	Here,”	Brazil		“The	Girl	with	the	Needle,”	Denmark		“Emilia	Pérez,”	France			“The	Seed	of	the	Sacred	Fig,”	Germany			“Flow,”	Latvia	Original	Song	“El	Mal”	from	“Emilia	Pérez,”	Music	by	Clément	Ducol	and	Camille,	Lyric	by	Clément	Ducol,
Camille	and	Jacques	Audiard	“The	Journey”	from	“The	Six	Triple	Eight,”	Music	and	Lyric	by	Diane	Warren			“Like	a	Bird”	from	“Sing	Sing,”	Music	and	Lyric	by	Abraham	Alexander	and	Adrian	Quesada	“Mi	Camino”	from	“Emilia	Pérez,”	Music	and	Lyric	by	Camille	and	Clément	Ducol		“Never	Too	Late”	from	“Elton	John:	Never	Too	Late,”	Music	and
Lyric	by	Elton	John,	Brandi	Carlile,	Andrew	Watt	and	Bernie	Taupin	Production	Design		“The	Brutalist,”	Production	Design:	Judy	Becker,	Set	Decoration:	Patricia	Cuccia	“Conclave,”	Production	Design:	Suzie	Davies,	Set	Decoration:	Cynthia	Sleiter	“Dune:	Part	Two,”	Production	Design:	Patrice	Vermette,	Set	Decoration:	Shane	Vieau
“Nosferatu,”	Production	Design:	Craig	Lathrop,	Set	Decoration:	Beatrice	Brentnerová	“Wicked,”	Production	Design:	Nathan	Crowley,	Set	Decoration:	Lee	Sandales	Sound	“A	Complete	Unknown,”	Tod	A.	Maitland,	Donald	Sylvester,	Ted	Caplan,	Paul	Massey	and	David	Giammarco		“Dune:	Part	Two,”	Gareth	John,	Richard	King,	Ron	Bartlett	and	Doug
Hemphill	“Emilia	Perez,”	Erwan	Kerzanet,	Aymeric	Devoldère,	Maxence	Dussère,	Cyril	Holtz	and	Niels	Barletta	“Wicked,”	Simon	Hayes,	Nancy	Nugent	Title,	Jack	Dolman,	Andy	Nelson	and	John	Marquis	“The	Wild	Robot,”	Randy	Thom,	Brian	Chumney,	Gary	A.	Rizzo	and	Leff	Lefferts	Visual	Effects	“Alien:	Romulus,”	Eric	Barba,	Nelson	Sepulveda-
Fauser,	Daniel	Macarin	and	Shane	Mahan	“Better	Man,”		Luke	Millar,	David	Clayton,	Keith	Herft	and	Peter	Stubbs	“Dune:	Part	Two,”	Paul	Lambert,	Stephen	James,	Rhys	Salcombe	and	Gerd	Nefzer	“Kingdom	of	the	Planet	of	the	Apes,”	Erik	Winquist,	Stephen	Unterfranz,	Paul	Story	and	Rodney	Burke	“Wicked,”	Pablo	Helman,	Jonathan	Fawkner,
David	Shirk	and	Paul	Corbould	If	the	Oscars	shortlist	is	the	equivalent	of	mid-term	exams	for	awards	contenders,	then	Netflix’s	“Emilia	Pérez”	and	Universal	Pictures’	“Wicked”	just	received	passing	grades.	The	Academy	of	Motion	Picture	Arts	and	Sciences	has	announced	the	shortlists	in	10	categories	for	the	upcoming	97th	Oscars	ceremony.	“Emilia
Pérez”	landed	six	mentions	overall,	including	makeup,	sound,	original	score,	international	feature,	and	two	for	original	song	(“El	Mal”	and	“Mi	Camino”).	The	musical	was	followed	another	behometh	in	the	race,	Universal	Pictures’	“Wicked,”	which	landed	four.	The	preliminary	voting	applies	to	animated	short	film,	documentary	feature,	documentary
short,	international	feature,	live	action	short,	makeup	and	hairstyling,	original	score,	original	song,	sound	and	visual	effects.	Oscar	voting	to	determine	the	nominees	in	all	23	categories	opens	on	Wednesday,	Jan.	8,	and	concludes	on	Sunday,	Jan.	12.	Nominations	will	be	announced	on	Friday,	Jan.	17.	There	are	five	2024	Student	Academy	Award-
winning	films	shortlisted:	“Keeper”	(documentary	short),	“Au	Revoir	Mon	Monde”	and	“Origami”	(animated	short)	and	“The	Compatriot”	and	“Crust”	(live	action	short).	The	designated	nominees	are	still	to	be	determined	in	the	shortlisted	categories.	Conan	O’Brien	will	host	the	2025	Oscars	ceremony,	which	will	take	place	on	March	2.	The	complete
list	of	films	on	the	shortlist	is	below.	See	all	Academy	Award	predictions	Variety	Awards	Circuit:	Oscars	“Daughters”	Courtesy	of	Netflix	Documentary	Feature	“The	Bibi	Files”	(Jolt.Film)	“Black	Box	Diaries”	(MTV	Documentary	Films)	“Dahomey”	(Mubi)	“Daughters”	(Netflix)	“Eno”	(Film	First	Co.)	“Frida”	(Amazon	MGM	Studios)	“Hollywoodgate”
(Fourth	Act	Film)	“No	Other	Land”	(ImmerGuteFilme)	“Porcelain	War”	(Picturehouse)	“Queendom”	(Greenwich	Entertainment)	“The	Remarkable	Life	of	Ibelin”	(Netflix)	“Soundtrack	to	a	Coup	d’Etat”	(Kino	Lorber)	“Sugarcane”	(National	Geographic	Documentary	Films)	“Union”	(Level	Ground)	“Will	&	Harper”	(Netflix)	Among	the	surprises	that	made
the	lineup	was	Alexis	Bloom’s	“The	Bibi	Files,”	an	inside	look	into	the	corruption	charges	against	Israeli	Prime	Minister	Benjamin	Netanyahu	and	Gary	Hustwit’s	“Eno,”	a	generative	doc	about	musician	Brian	Eno.	Among	the	omissions	were	HBO’s	“The	Commandant’s	Shadow,”	Magnolia’s	“Ernest	Cole:	Lost	and	Found”	and	Together	Films’	“Mediha,”
which	have	been	said	to	be	very	popular	with	branch	members.	While	not	necessarily	surprising	but	still	notable,	Morgan	Neville’s	“Piece	by	Piece,”	an	intimate	look	at	the	life	of	Pharrell	Williams	in	the	form	of	Lego	animation,	was	nowhere	to	be	found.	Fifteen	films	will	advance	to	the	next	round	of	the	169	that	were	eligible	in	the	category.	Members
of	the	Documentary	Branch	will	vote	on	which	five	films	will	become	nominees.	“Kneecap”	Everett	Collection	International	Feature	“Armand”	(IFC	Films)	from	Norway	“Dahomey”	(Mubi)	from	Senegal	“Emilia	Pérez”	(Netflix)	from	France	“Flow”	(Janus	Films	and	Sideshow)	from	Latvia	“From	Ground	Zero”	(No	U.S.	Distribution)	from	Palestine	“The
Girl	With	the	Needle”	(Mubi)	from	Denmark	“How	to	Make	Millions	before	Grandma	Dies”	(Well	Go	USA	Entertainment)	from	Thailand	“I’m	Still	Here”	(Sony	Pictures	Classics)	from	Brazil	“Kneecap”	(Sony	Pictures	Classics)	from	Ireland	“Santosh”	(Metrograph	Pictures)	from	United	Kingdom	“The	Seed	of	the	Sacred	Fig”	(Neon)	from	Germany
“Touch”	(Focus	Features)	from	Iceland	“Universal	Language”	(Oscilloscope	Laboratories)	from	Canada	“Waves”	(No	U.S.	Distribution)	from	Czech	Republic	“Vermiglio”	(Janus	Films)	from	Italy	Representing	a	kaleidoscope	of	various	cultural	perspectives,	emotional	depths	and	bold	storytelling,	these	15	films	—	selected	from	85	eligible	submissions	—
offer	voters	(and	audiences)	a	rare	opportunity	to	engage	with	global	cinema.	From	the	poetic	minimalism	of	Latvia’s	animated	“Flow”	to	the	audacious	musical	hybrid	of	France’s	“Emilia	Pérez,”	this	year’s	slate	will	be	among	the	most	competitive	in	recent	memory,	especially	since	many	of	them	stand	a	very	good	chance	of	landing	additional
nominations	outside	the	category.	Among	the	other	prominent	inclusions	are	Ireland’s	“Kneecap,”	a	rebellious	biopic	of	the	eponymous	rap	group,	Brazil’s	hopeful	and	tragic	“I’m	Still	Here,”	and	Germany’s	timely,	politically	charged	thriller	“The	Seed	of	the	Sacred	Fig,”	Some	notable	snubs	include	Portugal’s	“Grand	Tour,”	which	won	best	director
for	Miguel	Gomes	at	the	Cannes	Film	Festival	last	year,	in	addition	to	Mexico’s	“Sujo”	and	India’s	“Lost	Ladies.”	Many	felt	the	country	should	have	selected	the	Cannes	runner-up	“All	We	Imagine	as	Light,”	which	will	compete	in	all	other	categories	including	best	picture.	Academy	members	from	all	branches	were	invited	to	participate	in	the
preliminary	round	of	voting.	They	must	have	met	a	minimum	viewing	requirement	to	be	eligible	to	vote	in	the	category.	In	the	nominations	round,	Academy	members	from	all	branches	are	invited	to	opt	in	to	participate	and	must	view	all	15	shortlisted	films	to	vote.	The	Apprentice:	Briarcliff	Entertainment;	A	Different	Man:	A24	Makeup	and
Hairstyling	“The	Apprentice”	(Briarcliff	Entertainment)	“Beetlejuice	Beetlejuice”	(Warner	Bros.)	“A	Different	Man”	(A24)	“Dune:	Part	Two”	(Warner	Bros.)	“Emilia	Pérez”	(Netflix)	“Maria”	(Netflix)	“Nosferatu”	(Focus	Features)	“The	Substance”	(Mubi)	“Waltzing	with	Brando”	(Filmin’Tahiti)	“Wicked”	(Universal	Pictures)	This	lineup	is	overflowing	with
transformations	—	physical,	emotional,	and	downright	otherworldly.	Ten	films	made	the	cut,	and	while	some	inclusions	were	expected,	others	shocked	even	the	most	seasoned	awards	watchers.	From	fantastical	creatures	to	real-world	icons,	this	year’s	contenders	prove	that	artistry	with	a	brush	and	a	prosthetic	can	be	just	as	integral	to	storytelling	as
any	camera	or	script.	Sebastian	Stan	appears	on	the	shortlist	twice	this	year,	and	for	good	reason.	Aaron	Schimberg’s	“A	Different	Man”	required	a	jarring	yet	seamless	visual	transformation,	using	prosthetics	to	explore	themes	of	identity	and	self-loathing.	And	while	It’s	not	every	day	you	see	Donald	Trump	on	the	Oscars	shortlist,	Stan’s	striking
transformation	into	the	young	real	estate	mogul	under	the	direction	of	Ali	Abbasi	has	generated	plenty	of	buzz	—	and	controversy.	AMPAS	voters	did	not	shy	away	from	it.	After	its	puzzling	absence	from	the	Make-Up	Artists	&	Hair	Stylists	Guild	nominations,	Denis	Villeneuve’s	sci-fi	sequel	“Dune:	Part	Two”	came	roaring	back,	along	with	Pablo
Larraín’s	Maria	Callas	biopic	“Maria”	and	Robert	Eggers’	gothic	horror	drama	“Nosferatu.”	The	most	shocking	addition,	Bill	Fishman’s	“Waltzing	with	Brando,”	appeared	out	of	nowhere.	The	film	stars	Billy	Zane	as	the	iconic	movie	star	Marlon	Brando,	and	the	makeup	work	here	strikes	an	impressive	balance	between	mimicry	and	authenticity.	The
biggest	surprise?	Few	even	knew	the	film	had	a	U.S.-qualifying	release,	as	it	was	conspicuously	absent	from	Critics	Choice,	Golden	Globes,	and	BAFTA	viewing	portals	for	consideration.	Whether	it’s	a	genuine	dark	horse	or	an	industry	curiosity,	its	inclusion	sparks	some	intrigue.	Some	of	the	omissions	from	the	lineup	included	Reinaldo	Marcus
Green’s	music	biopic	“Bob	Marley:	One	Love”	and	Nathan	and	David	Zellner’s	absurdist	fantasy	“Sasquatch	Sunset,”	both	rumored	to	have	strong	support	in	the	branch.	“Joker:	Folie	a	Deux”	©Warner	Bros/Courtesy	Everett	Collection	Sound	“Alien:	Romulus”	(20th	Century	Studios)	“Blitz”	(Apple	Original	Films)	“A	Complete	Unknown”	(Searchlight
Pictures)	“Deadpool	&	Wolverine”	(Marvel	Studios)	“Dune:	Part	Two”	(Warner	Bros.)	“Emilia	Pérez”	(Netflix)	“Gladiator	II”	(Paramount	Pictures)	“Joker:	Folie	à	Deux”	(Warner	Bros.)	“Wicked”	(Universal	Pictures)	“The	Wild	Robot”	(DreamWorks	Animation)	It’s	a	musical	bonanza!	The	first	installment	of	Jon	M.	Chu’s	blockbuster	“Wicked”	brings	all
the	dazzling	aural	greatness	from	the	stage	show	and	builds	upon	it,	befitting	Oz’s	vibrant,	magical	world.	And	then	there’s	Jacques	Audiard’s	Spanish-language	musical	that	perfectly	complements	its	genre-bending	storyline	with	audacious	mixes	and	impressive	vocals.	Some	surprises	presented	themselves	in	the	lineup	with	Fede	Álvarez’s
blockbuster	“Alien:	Romulus”	(perhaps	this	year’s	“The	Creator?”),	Shawn	Levy’s	superhero	summer	hit	“Deadpool	&	Wolverine”	and	Todd	Phillips’	box	office	blunder	“Joker:	Folie	à	Deux.”	Hats	off	to	the	Sound	Branch	for	including	an	animated	feature	in	the	10	finalists,	Chris	Sanders’	“The	Wild	Robot,”	which	boosts	its	campaign	significantly.	All
eligible	members	of	the	Sound	Branch	vote	to	determine	the	shortlist	and	the	nominees.	Academy	members	will	be	invited	to	view	excerpts	from	each	shortlisted	film	beginning	Jan.	9	in	the	San	Francisco	Bay	area,	followed	by	London,	Los	Angeles	and	New	York	on	Jan.	11.		Branch	members	will	vote	to	nominate	five	films	for	final	Oscar
consideration.	Fred	Hechinger	plays	Emperor	Caracalla,	Pedro	Pascal	plays	General	Acacius	and	Joseph	Quinn	plays	Emperor	Geta	in	“Gladiator	II.”	20th	Century	Studios	Visual	Effects	“Alien:	Romulus”	(20th	Century	Studios)	“Better	Man”	(Paramount	Pictures)	“Civil	War”	(A24)	“Deadpool	&	Wolverine”	(Marvel	Studios)	“Dune:	Part	Two”	(Warner
Bros.)	“Gladiator	II”	(Paramount	Pictures)	“Kingdom	of	the	Planet	of	the	Apes”	(20th	Century	Studios)	“Mufasa:	The	Lion	King”	(Walt	Disney	Pictures)	“Twisters”	(Universal	Pictures)	“Wicked”	(Universal	Pictures)	Variety	exclusively	reported	the	internal	top	20	finalists	shared	among	the	branch	members.	The	branch	didn’t	fall	in	line	for	artificial
intelligence	and	de-aging	with	Sony	Pictures’	“Here”	or	the	sandy	effects	of	Warner	Bros’	“Furiosa:	A	Mad	Max	Saga.”	Instead,	they	opted	for	the	grim	reality	of	Alex	Garland’s	“Civil	War”	and	the	devastating	tornados	of	Lee	Isaac	Chung’s	“Twisters.”	The	Visual	Effects	Branch	Executive	Committee	determined	the	shortlist.		All	members	of	the	Visual
Effects	Branch	will	be	invited	to	view	excerpts	and	interviews	with	the	artists	from	each	shortlisted	film	on	Jan.	11.	Branch	members	will	vote	to	nominate	five	films	for	final	Oscar	consideration.	“Wild	Robot”	Universal	Pictures	/	DreamWorks	Original	Score	“Alien:	Romulus”	(20th	Century	Studios)	—	Benjamin	Wallfisch	“Babygirl”	(A24)	—	Cristobal
Tapia	de	Vee	“Beetlejuice	Beetlejuice”	(Warner	Bros.)	—	Danny	Elfman	“Blink	Twice”	(Amazon	MGM	Studios)	—	Chanda	Dancy	“Blitz”	(Apple	Original	Films)	—	Hans	Zimmer	“The	Brutalist”	(A24)	—	Daniel	Blumberg	“Challengers”	(Amazon	MGM)	—	Trent	Reznor	and	Atticus	Ross	“Conclave”	(Focus	Features)	—	Volker	Bertelmann	“Emilia	Pérez”
(Netflix)	—	Clément	Ducol,	Camille	“The	Fire	Inside”	(Amazon	MGM	Studios)	—	Tamar-kali	“Gladiator	II”	(Paramount	Pictures)	—	Harry	Gregson-Williams	“Horizon:	An	American	Saga	—	Chapter	1”	(Warner	Bros.)	—	John	Debney	“Inside	Out	2”	(Pixar)	—	Andrea	Datzman	“Nosferatu”	(Focus	Features)	—	Robin	Carolan	“The	Room	Next	Door”	(Sony
Pictures	Classics)	—	Alberto	Iglesias	“Sing	Sing”	(A24)	—	Bryce	Dessner	“The	Six	Triple	Eight”	(Netflix)	—	Aaron	Zigman	“Wicked”	(Universal	Pictures)	—	John	Powell,	Stephen	Schwartz	“The	Wild	Robot”	(DreamWorks	Animation)	—	Kris	Bowers	“Young	Woman	and	the	Sea”	(Walt	Disney	Pictures)	—	Amelia	Warner	It	wasn’t	just	a	matter	of	which
melodies	made	the	cut	—	it	was	a	celebration	of	the	extraordinary	diversity,	innovation,	and	the	occasional	curveball	these	categories	can	reliably	deliver.	With	the	shortlist	for	score	expanding	from	15	to	20	for	the	first	time,	the	room	for	surprises	was	well	taken	by	the	branch	members.	Meanwhile,	in	the	original	song,	the	race	brought	its	usual	mix
of	blockbuster	crowd-pleasers,	indie	gems,	and,	of	course,	Diane	Warren.	What	immediately	stood	out	in	score?	Women	composers	—	too	often	overlooked	in	this	category	—	claimed	a	striking	presence	this	year.	Chanda	Dancy	(“Blink	Twice”),	Camille	(“Emilia	Pérez”),	Tamar-kali	(“The	Fire	Inside”),	Andrea	Datzman	(“Inside	Out	2”)	and	Amelia
Warner	(“Young	Woman	and	the	Sea”)	are	among	the	five	still	in	the	running.	Cristobal	Tapia	de	Veer,	fresh	off	the	success	of	“The	White	Lotus,”	landed	a	slot	for	his	unsettling	and	experimental	“Babygirl.”	At	the	same	time,	Benjamin	Wallfisch’s	channeling	of	suspense	and	dread	in	“Alien:	Romulus”	had	a	very	impressive	showing.	Yet	heavyweights
like	Oscar	winners	Alan	Silvestri’s	“Here,”	Alexandre	Desplat’s	“The	Piano	Lesson,”	and	Jon	Batiste’s	“Saturday	Night”	were	shockingly	left	out.	Two	buzzy	indie	darlings	—	“Nickel	Boys”	and	“The	Substance”	—	also	missed	the	cut,	despite	whispers	of	potential	breakouts.	With	145	eligible	contenders	this	year,	narrowing	the	list	to	20	was	never	easy,
and	now	five	will	be	even	more	difficult.	Colman	Domingo	in	“Sing	Sing”	Original	Song	“Forbidden	Road”	from	“Better	Man”	(Paramount	Pictures)	“Winter	Coat”	from	“Blitz”	(Apple	Original	Films)	“Compress/Repress”	from	“Challengers”	(Amazon	MGM	Studios)	“Never	Too	Late”	from	“Elton	John:	Never	Too	Late”	(Walt	Disney	Pictures)	“El	Mal”
from	“Emilia	Pérez”	(Netflix)	“Mi	Camino”	from	“Emilia	Pérez”	(Netflix)	“Sick	In	The	Head”	from	“Kneecap”	(Sony	Pictures	Classics)	“Beyond”	from	“Moana	2”	(Walt	Disney	Pictures)	“Tell	Me	It’s	You”	from	“Mufasa:	The	Lion	King”	(Walt	Disney	Pictures)	“Piece	By	Piece”	from	“Piece	by	Piece”	(Focus	Features)	“Like	A	Bird”	from	“Sing	Sing”	(A24)
“The	Journey”	from	“The	Six	Triple	Eight”	(Netflix)	“Out	Of	Oklahoma”	from	“Twisters”	(Universal	Pictures)	“Kiss	The	Sky”	from	“The	Wild	Robot”	(DreamWorks	Animation)	“Harper	And	Will	Go	West”	from	“Will	&	Harper”	(Netflix)	The	original	song	list,	streamlined	to	15	titles,	delivered	its	usual	Disney	hits,	and	the	inclusion	of	under-the-radar	gems
like	“Sick	in	the	Head”	from	SPC’s	“Kneecap”	and	“Like	a	Bird”	from	A24’s	“Sing	Sing,”	made	for	a	refreshingly	eclectic	list.	“Emilia	Pérez”	stakes	its	claim	with	two	original	songs	that	reflect	its	musical	roots	and	is	the	only	movie	to	land	two	slots	in	the	lineup.	A	throwback	country-tinged	anthem	from	the	action	sequel	“Twisters”	put	the	Grammy-
nominated	song	one	step	closer	to	Oscar’s	attention.	We	are	also	closer	to	possible	EGOT	status	for	Lin-Manuel	Miranda,	who	penned	the	“Tell	Me	It’s	You”	from	Disney’s	prequel	“Mufasa:	The	Lion	King.”	Fifteen	songs	emerged	from	89	eligible	contenders,	a	competitive	crop.	The	inclusion	of	documentary	tracks	like	“Piece	By	Piece”	from	“Piece	by
Piece”	and	“Harper	and	Will	Go	West”	from	“Will	&	Harper”	adds	an	interesting	sensibility.	Among	the	snubs,	unfortunately,	is	Miley	Cyrus’	“Beautiful	That	Way”	from	Roadside	Attraction’s	“The	Last	Showgirl.”	Next	time,	Miley.	Animated	Short	Film	Fifteen	films	will	advance	in	the	Animated	Short	Film	category	for	the	97th	Academy	Awards	—	88
films	qualified	in	the	category.		Academy	members	from	the	Animation	Branch	and	Short	Films	Branch	were	invited	to	participate	in	the	preliminary	round	of	voting	and	must	have	met	a	minimum	viewing	requirement	to	be	eligible	to	vote	in	the	category.	In	the	nominations	round,	Academy	members	from	the	Animation	Branch	and	Short	Films
Branch	are	invited	to	opt	in	to	participate	and	must	view	all	15	shortlisted	films	to	vote.	“Au	Revoir	Mon	Monde”“A	Bear	Named	Wojtek”“Beautiful	Men”“Bottle	George”“A	Crab	in	the	Pool”“In	the	Shadow	of	the	Cypress”“Magic	Candies”“Maybe	Elephants”“Me”“Origami”“Percebes”“The	21”“Wander	to	Wonder”“The	Wild-Tempered	Clavier”“Yuck!”
Ahead	of	Oscar	voting	starting	up	Wednesday,	the	Academy	of	Motion	Picture	Arts	and	Sciences	officially	announced	the	323	feature	films	eligible	for	the	97th	Academy	Awards.	207	were	deemed	eligible	for	Best	Picture,	with	major	contenders	like	“Anora,”	“The	Brutalist”	and	“Conclave”	all	listed.	In	order	for	a	film	to	be	eligible	in	the	general	entry
categories,	it	must	have	opened	in	either	Los	Angeles	County,	the	City	of	New	York,	the	Bay	Area,	Chicago,	Dallas-Fort	Worth	or	Atlanta	with	a	seven-day	qualifying	run.	Additional	requirements	must	be	met	for	Best	Picture	consideration,	with	a	confidential	Academy	Representation	and	Inclusion	Standards	entry	form	required	and	a	consecutive	or
non-consecutive	seven-day	theatrical	run	in	10	of	the	top	50	U.S.	markets,	no	later	than	45	days	after	its	initial	2024	release.	Some	of	the	highest-grossing	movies	of	the	year	including	“Inside	Out	2,”	“Deadpool	&	Wolverine,”	“Moana	2,”	“Despicable	Me	4”	and	“Beetlejuice	Beetlejuice”	were	listed	on	the	Best	Picture	list,	alongside	more	critically-
acclaimed	fare	like	“Babygirl,”	“A	Different	Man”	and	“I’m	Still	Here.”	International	films	had	a	strong	showing	with	“Evil	Does	Not	Exist,”	“Green	Border”	and	“Queens.”	Even	films	like	“All	We	Imagine	as	Light”	that	were	not	selected	by	their	official	country	for	Best	International	Film	contention	can	still	be	nominated	for	Best	Picture.	Nominations
for	the	97th	Academy	Awards	will	be	announced	on	Friday,	Jan.	17	after	voting	ends	on	Sunday,	Jan.	12.	The	ceremony	is	set	to	take	place	on	Sunday,	March	2	at	the	Dolby	Theatre	at	Ovation	Hollywood,	streaming	live	on	Hulu.	View	the	full	eligibility	list	below	here	and	the	Best	Picture	contenders	here.	Variety	Awards	Circuit	section	is	the	home	for
all	awards	news	and	related	content	throughout	the	year,	featuring	the	following:	the	official	predictions	for	the	upcoming	Oscars,	Emmys,	Grammys	and	Tony	Awards	ceremonies,	curated	by	Variety	senior	awards	editor	Clayton	Davis.	The	prediction	pages	reflect	the	current	standings	in	the	race	and	do	not	reflect	personal	preferences	for	any
individual	contender.	As	other	formal	(and	informal)	polls	suggest,	competitions	are	fluid	and	subject	to	change	based	on	buzz	and	events.	Predictions	are	updated	every	Thursday.	Explore	Awards	Circuit	Predictions	PagesOscars		|		Emmys		|		Grammys		|		Tonys	Oscars	Commentary	(Updated:	Feb.	26,	2025):	Oscar-winning	actor	Christopher	Walken
once	said,	“At	its	best,	life	is	completely	unpredictable.”	He	might	as	well	have	been	talking	about	the	current	Academy	Awards	race.	In	a	year	defined	by	industry	upheaval,	social	media	scandals	and	political	turbulence,	Hollywood’s	biggest	night	is	shaping	up	to	be	the	grand	finale	of	a	season	rife	with	chaos	and	brilliance.	Just	a	few	weeks	ago,
Variety	—	along	with	much	of	the	industry	—	had	its	sights	set	on	six	possible	best	picture	winners.	Now,	as	the	dust	settles,	the	field	has	narrowed	to	three:	“Anora,”	“The	Brutalist”	and	“Conclave.”	Topping	the	nomination	tally	is	Netflix’s	crime	musical	“Emilia	Pérez,”	which	made	history	with	13	nods	—	the	most	ever	for	a	non-English-language
film.	But	a	once-soaring	campaign	has	taken	a	nosedive,	thanks	to	resurfaced	offensive	tweets	from	lead	actress	Karla	Sofía	Gascón.	With	the	film’s	best	picture	hopes	now	all	but	evaporated,	the	streamer	is	left	hanging	on	to	its	best	bets:	supporting	actress	frontrunner	Zoe	Saldaña	and	best	original	song	contender	“El	Mal.”	Those	aside,	“Emilia”
risks	joining	“The	Turning	Point”	(1977)	and	“The	Color	Purple”	(1985)	as	the	most-nominated	films	to	leave	Oscar	night	empty-handed.	One	thing	is	certain:	The	best	picture	lineup	is	a	marathon	—	clocking	in	at	a	record	24	hours	and	45	minutes	in	total.	Start	watching	them	back-to-back,	and	you	might	just	finish	in	time	for	the	after-parties.	The
longest	of	the	bunch?	Brady	Corbet’s	“The	Brutalist.”	But	its	projected	Oscar	haul	ranges	wildly	—	anywhere	from	zero	to	five	wins.	That	kind	of	unclear	projection	has	been	shown	before	(see	“Elvis”),	and	not	always	with	favorable	results.	And	then	there’s	Edward	Berger’s	Vatican	thriller	“Conclave.”	With	its	middlebrow	appeal	to	older	Academy
voters,	it	could	pull	off	an	“Argo”-style	coup	—	a	best	picture	triumph	without	a	best	director	nomination.	With	BAFTA	and	SAG	wins	under	its	belt	—	the	same	combo	that	propelled	“Shakespeare	in	Love”	(1998)	to	an	upset	over	“Saving	Private	Ryan”	—	it	could	be	the	ultimate	spoiler.	That	brings	us	to	“Anora,”	which	has	had	an	erratic	trajectory	and
only	peaked	in	the	past	few	weeks,	after	DGA	and	PGA	victories.	Over	the	past	decade,	a	screenplay	win	at	one	of	the	precursors	has	been	integral	to	securing	a	best	picture	win.	“Anora”	has	lost	at	the	BAFTAs,	the	Golden	Globes	and	Critics	Choice.	Should	it	fail	to	lock	up	a	writing	prize	at	the	Oscars,	it	will	need	surprise	BAFTA	winner	Mikey
Madison	to	repeat	if	it	wants	to	follow	the	playbook	of	“Nomadland,”	which	won	best	picture,	directing	and	actress.	Read	Variety’s	final	Oscar	predictions	below.	You	can	see	the	rankings	on	each	category	page.	The	97th	Oscars	will	be	held	on	Sunday,	March	2,	and	hosted	by	Conan	O’Brien.	Variety	Awards	Circuit:	Oscars	***	=	PREDICTED
WINNER(All	predicted	nominees	listed	below	are	in	alphabetical	order)	The	97th	Oscars	will	be	held	on	Sunday,	March	2,	the	Academy	of	Motion	Picture	Arts	and	Sciences	and	ABC	announced	on	Wednesday.	This	continues	the	trend	of	holding	the	Academy	Awards	ceremony	in	March,	following	a	three-year	streak	of	increased	viewership.	Notably,	it
will	no	longer	overlap	with	Austin’s	SXSW	festival,	a	conflict	that	occurred	in	the	past	two	years.	The	ceremony	will	also	once	again	begin	one	hour	earlier	than	usual,	at	7	p.m.	ET	/	4	p.m.	PT,	from	the	Dolby	Theatre	at	Ovation	Hollywood,	reaching	audiences	in	over	200	territories.	Key	dates	for	submissions	and	voting	are	outlined:	the	general	entry
and	best	picture	submission	deadline	is	Thursday,	Nov.	14.	Preliminary	voting	for	shortlists	in	ten	categories	will	take	place	from	Dec.	9-13,	with	results	announced	on	Dec.	17.	The	nominations	voting	period	is	set	for	Jan.	8-12,	and	the	official	nominations	will	be	revealed	on	Friday,	Jan.	17,	which	is	a	new	developement	as	its	typically	held	earlier	in



the	week.	The	timeline	between	nominations	and	final	voting	spans	nearly	four	weeks,	with	winners	to	be	determined	from	Feb.	11-18,	which	will	make	winning	the	major	guild	awards	—	such	as	DGA,	PGA	and	SAG	—	even	more	crucial.	The	2024	Oscars	was	hosted	by	Jimmy	Kimmel	and	honored	Christopher	Nolan’s	film	“Oppenheimer”	with	seven
prizes,	including	best	picture,	director,	actor	for	Cillian	Murphy,	and	supporting	actor	for	Robert	Downey	Jr.	While	the	potential	lineup	for	this	year’s	contenders	remains	fluid,	there	are	highly	anticipated	movies	expected	to	make	waves,	including	Warner	Bros.’	“Joker:	Folie	à	Deux”	starring	Joaquin	Phoenix	and	Lady	Gaga,	and	George	Miller’s
“Furiosa:	A	Mad	Max	Saga,”	which	is	set	to	debut	at	the	Cannes	Film	Festival.	The	studio’s	already	released	blockbuster	“Dune:	Part	Two”	is	also	expected	to	have	a	presence	at	the	kudocast.	Others	could	include	Steve	McQueen’s	“Blitz,”	Edward	Berger’s	“Conclave”	and	Malcolm	Washington’s	“The	Piano	Lesson.”	Below	are	the	full	list	of	key	dates
for	the	2025	Oscars	season.	All	dates	are	subject	to	change.	General	entry,	best	picture,	RAISE	submission	deadline:	Thursday,	Nov.	14,	2024	Governors	Awards:	Sunday,	Nov.	17,	2024	Preliminary	voting	begins:	Monday,	Dec.	9,	2024,	at	9	a.m.	PT	Preliminary	voting	ends:	Friday,	Dec.	13,	2024,	at	5	p.m.	PT	Oscar	Shortlists	Announcement:	Tuesday,
Dec.	17,	2024	Eligibility	period	ends:	Tuesday,	Dec.	31,	2024	Nominations	voting	begins:	Wednesday,	Jan.	8,	2025	at	9	a.m.	PT	Nominations	voting	ends:	Sunday,	Jan.	12,	2025	at	5	p.m.	PT	Oscar	Nominations	Announcement:	Friday,	Jan.	17,	2025	Oscar	Nominees	Luncheon:	Monday,	Feb.	10,	2025	Final	voting	begins:	Tuesday,	Feb.	11,	2025	at	9	a.m.
PT	Final	voting	ends:	Tuesday,	Feb.	18,	2025	at	5	p.m.	PT	Scientific	and	Technical	Awards:	Tuesday,	Feb.	18,	2025	97th	Oscars:	Sunday,	March	2,	2025	Variety	Awards	Circuit	section	is	the	home	for	all	awards	news	and	related	content	throughout	the	year,	featuring	the	following:	the	official	predictions	for	the	upcoming	Oscars,	Emmys,	Grammys
and	Tony	Awards	ceremonies,	curated	by	Variety	senior	awards	editor	Clayton	Davis.	The	prediction	pages	reflect	the	current	standings	in	the	race	and	do	not	reflect	personal	preferences	for	any	individual	contender.	As	other	formal	(and	informal)	polls	suggest,	competitions	are	fluid	and	subject	to	change	based	on	buzz	and	events.	Predictions	are
updated	every	Thursday.	Explore	Awards	Circuit	Predictions	PagesOscars		|		Emmys		|		Grammys		|		Tonys	DUNE:	PART	TWO	20th	Century	Studios	Best	Visual	Effects	commentary	(Updated	Feb.	26,	2025):	The	best	visual	effects	category	has	long	been	where	the	Academy	honors	the	boundary-pushing	work	of	digital	artists,	practical	effects	wizards,
and	the	unsung	technical	teams	who	make	the	impossible	look	effortless.	Some	years,	it’s	a	celebration	of	realism	(“1917”);	others,	a	showcase	of	world-building	(“Avatar:).	In	2025,	the	nominees	span	massive	sci-fi	epics,	a	surreal	rockstar	biopic,	and	a	return	to	two	of	cinema’s	most	iconic	franchises.	At	the	center	of	the	race	is	“Dune:	Part	Two,”	the
presumed	frontrunner	given	the	Academy’s	history	with	Denis	Villeneuve’s	grand	vision.	But	lurking	in	the	shadows	is	“Kingdom	of	the	Planet	of	the	Apes,”	part	of	the	popular	reboot	franchise	that	has	astounded	audiences	with	its	motion-capture	advancements	but,	in	a	stunning	oversight,	has	never	actually	won.	And	then	there’s	“Better	Man,”	the
Robbie	Williams	biopic	that	features	the	musician	as	—	yes	—	a	CGI	monkey.	If	the	Academy	feels	adventurous,	could	that	be	this	year’s	“Life	of	Pi,”	minus	the	10	other	nominations?	History	is	on	“Dune	2’s”	side	—	its	predecessor	won	this	category	in	2022,	continuing	a	legacy	of	sci-fi	spectacle	victories	(i.e.,	“Interstellar”	and	“Gravity”).	The	sequel
takes	everything	that	worked	visually	in	“Part	One”	and	amplifies	it,	making	its	victory	feel	almost	inevitable.	If	there’s	a	“safe	bet”	on	Oscar	night,	this	is	it.	“Wicked”	brings	Broadway	spectacle	to	the	big	screen,	blending	practical	sets	with	digital	enhancements	to	get	Oz	to	life.	Pablo	Helman,	Jonathan	Fawkner,	David	Shirk,	and	Paul	Corbould	have
experience	in	blockbuster	visual	effects	(“Rogue	One:	A	Star	Wars	Story”).	Still,	musicals	rarely	win	here	(the	live	action	version	of	“The	Jungle	Book”	is	the	closest	comparison).	And	while	horror	is	having	a	palpable	moment	at	the	Oscars	this	year,	“Alien:	Romulus”	aims	to	recapture	the	terrifying,	practical-meets-digital	blend	that	made	Ridley
Scott’s	original	“Alien”	a	landmark	in	sci-fi	horror.	Eric	Barba,	Nelson	Sepulveda-Fauser,	Daniel	Macarin,	and	Shane	Mahan	face	the	challenge	of	delivering	nightmarish	creatures	that	feel	fresh	yet	in	line	with	the	franchise’s	legacy.	Will	Win:	“Dune:	Part	Two”	(Warner	Bros.)	—	Paul	Lambert,	Stephen	James,	Rhys	Salcombe	and	Gerd	NefzerCould
Win:	“Kingdom	of	the	Planet	of	the	Apes”	(20th	Century	Studios)	—	Erik	Winquist,	Stephen	Unterfranz,	Paul	Story	and	Rodney	BurkeShould	Win:	“Better	Man”	(Paramount	Pictures)	—	Luke	Millar,	David	Clayton,	Keith	Herft	and	Peter	StubbsShould	Have	Been	Nominated:	“Stopmotion”	(IFC	Films/Shudder)	—	Daniel	Karlsson;	“Tuesday”	(A24)	—
Andrew	Simmonds,	Mike	Stillwell;	“The	Wild	Robot”	(DreamWorks	Animation)	—	Jeff	Budsberg	Variety	Awards	Circuit:	Oscars	The	97th	Oscars	will	be	held	on	Sunday,	March	2.	All	movie	listings,	titles,	distributors,	and	credited	artisans	are	not	final	and	are	subject	to	change.
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